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Breaking News, 2019, plaster, ink, newspaper ink
Installationview "Rint no use", Crybahy, Berlin, 2019
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Alabaster Gestures /

There’s time to talk once the plaster has been poured. Decisions have been made, all is in
place.

Within minutes the mineral powder will react with the added water and crystallize,

heat up, harden. This text is a drying process, an exothermic gift to a friend — sit down on
the emptied plastic bucket and read it as it dries.

Some time in the history of this earth, gypsum resulted from the vaporization of seawater.
It is an eternally cyclic material, subject to temperature changes and tidelike temporalities,
a fundamental component throughout different cultures and cultural practices.

Mixed with water, the excavated gypsum becomes a shapeshifter, a storage medium, a
carrier of meaning, an ornament, a den, a pregnant belly, a face or a leg. And by burning it,
gypsum can be dehydrated and recycled over and over again.

Lotta Bartoschewski is no stranger to the sea. Her works seem to remember their former
liquid state. The traces left by quickly scooping hands on the flipside of her sculptures,
indications of their making, form surfaces that resemble salt deserts or arctic landscapes.
It comes from landscape.

| am reading George Didi-Huberman’s text Resemblance and Contact. Or is it Likeness

and Touch? Ignorant of an official English version, | translate and paraphrase: “To make a
cast means to engender a web of material relations, from which a tangible object emerges,
that is also tied to abstract relations, myths, phantasms, knowledges..”

The German prefix Ab-, positioned at the beginning of two of the possible translations of

the English noun cast, Abdruck and Abguss, functions similarly to the prepositions from

and off, as in to depart, to derive or descend from, and to detach, peel or wash off.

Drawings and domestic utensils have been placed at the bottom of the provisional mold,
about to be embedded or leave imprints and cavities. They depict moments of sisterhood and
kinship: characters descending from the same inkpot, curiously looking at the makings of love,
art and family. A dishcloth and condoms are enclosed in a triptych panel lying flat on the floor,
means of reproduction juxtaposed with means of reproductive freedom. A kitchen knife, as tool
of the caretaker, embodies gendered notions of the pleasures and obligations of cooking, the
violence in the heteronormative division of labour and the potential revenge or liberation of
mother, the unpaid kitchen worker, as Martha Rosler has shown with stabbing gestures in her
1975 Semiotics of the Kitchen. A knife is what André Leroi-Gourhan considers a “technological
stereotype”, something that has had it’s full potency from the beginning, a “basic mode of
doing”, as Didi-Huberman conceptualizes the technique of casting — a gesture.



R e YO i Y B i el ks o S LS e R s gl e B g e 1 S SR e
af & Hiw aais gfmg?i;:) o,noi'l mbjquc;;qzn:uga}q m(.‘ aosashieiposinid  dasbasrsrisvilae - nshis
sd poussigef  opfB3nid asb gioddsilncesd adbisteenll s rome it nov shaswizovisned: ale si
5 avigitsberled o“nuidortliim oone aisins( goswodil gnugow 8 -aigsf nsidew sib baol sgad bay gnugawsdi

ﬂ%,,fm}gm%g »:‘.:13';.51 fr;,lv iQ iginn] Josgaugibioled by £33 asbnsluel mr miolddW b (hai isidbesynun @

9269 anio 1 aisr e1giftinlid (aeni932 1niiF nsb nov ssivegni

bors ophiM - -bafl b werisd msb adiinsgsg »asusriniMe  agibigireod snis bav gsmmodnishiuD ses

-naxaH b s stsnnits sxnsd) el odegnun  ml S108) nov mactatasiassl isb smidsasdsnd
oy By P - i 1 1 i 4 e 4 T M L w !

soibifi mogoy hoslnsbaid ni sib bgel  mi nsidswagowsd sib isdsh sie nsdud il 4

<sgnugnibed nis meabng winn - holanS bogt, §

He is thinking the intimate physical contact between cast and casted, the thing that bears and
the thing that leaves an imprint, as a parental relation, in analogy to acts of sexual reproduction,
giving birth to a child, a copy, a surprise. Anthropomorphizing metaphors aside — this element of
surprise recurs in Lotta Bartoschewski’s practice, even when plans and samples precede the
actual production.Casted on site, her works usually dry over the course of an exhibition. But
after a few hours the plaster is already sturdy enough to be flipped over. What had been buried
will turn out to be the front side of the sculpture. The pieces, stemming from different
approaches and techniques — painterly gestures and barely decipherable pencilled writing
layered on the mentioned drawings and objects — will for the first time display their newly
founded togetherness. The plaster has interfused these narratives in material reality, creating a
bond, an inseparable thickness that can be discovered even in places ofminimum volume,
where the work thins to a cutting edge, hinting at its own potentialdamage. Just like in the series
of glass works, large-scale shards with painted edges, fragility here is neither the romantic nor
the macho gesture of risk taking. It is theawareness of temporalities and limitations — the artist
factoring in conditions of productionand market, acknowledging brokenness.

Works Referenced

1)Didi-Huberman, Georges

Ahnlichkeit und Berlihrung : Arch&ologie, Anachronismus und Modernitat des Abdrucks
KdlIn : Dumont, 1999

2)Rosler, Martha

Semiotics of the Kitchen

Single-channel video, b/w, sound, 06:09 min

© Martha Rosler, 1975

3)Leroi-Gourhan, André

Hand und Wort : Die Evolution von Technik, Sprache und Kunst

Frankfurt am Main: Suhrkamp, 1980 (1964/1965)

Text by Christopher Wierling, Berlin 2019
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Insider, 2018, plaster, ink, clay
Installationview "I knew who | was this morning, Moatagehalle, Berlin, 2018 3





















"Yampir", 2018, laster, ink, clay
Installationview "INSITU", Kunstverein die H__lle, Braunschweig












Be water my friend, 2017, laster, ink, clay, paper
Installationviews, CITY Gallery des Kunstverein Wolfshurg, Wolfshurg
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Lotta Bartoschewski

*1988 in Preetz, Schleswig-Holstein

lives and works in Berlin

Education

2008-2014
Fine Arts at University of Fine Arts Braunschweig
with Prof. Thomas Rentmeister and Prof. Frances Scholz

Diploma with honors ('14)

Awards/Scholarships/Projects

2018

Workinggrant, Kulturstiftung Schleswig-Holstein

Goldrausch Kinstlerinnenprojekt Fellowship, Post-Graduate Program for Woman
Artists, Berlin

Sculpture Symposium / one-month-residency, Prositz, Germany

2017

Working Grant, Plischow Castle, Germany

2015

Founding of the Performance-Duos THE SPIRAL FUCKERS with Sylvie Viain
2013

Scolarship for first-generation-students, MWK Lower-Saxony

Soloexhibitons/Two-Person-Exibitions

2019

My river waits reply (with Darja Esser), Kunstverein Wolfenbiittel

2018

| knew who | was this morning, Montagehalle, Berlin

2017

be water my friend, CITY Gallery des Kunstverein Wolfsburg

Dreamy Sweatlodge - Lotta Bartoschewski & Sylvie Viain, Avantgarde is Happening,
Schiphorst

2015

,-Schient de stinn up’n natten busch gifft dat ok glieks weddern rusch* (with Sylvie
Viain), Phoenix BB, Berlin

2014

Red Yellow Blue — One Two Three, Diplomshow, HBK Braunschweig

Somehow I've lost my glove - Irgendwie habe ich mein” Handschuh verloren, (mit Lucie

Mercadal), Schnittraum, Braunschweig



Selected Groupexhibitions

2019

DIS-PLAY - [when you extend your hand you touch screen], curated by Delia Jirgens, Tarik Kentouche, Jessica Dillon,
Billy Lee Jacob Projects, Hannover

club bandwagon, invited by Sina Manthey, Bob’s Pogo Bar, KW Institute for Contemporary Art

Im Zentrum der Peripherie, Plischow Castle, Mecklenburg-Vorpommern (Catalogue)

Dis-play occurence #3, Other Places Art Fair, Los Angeles, USA

Ain't no use, Crybaby, curated by Samantha Bohatsch und Annelies Kamen, Berlin

2018

face my boost by your shot spotter 2, curated by Marcel Hiller, Arthur L6wen, Markus Saile, Bar Babette, Berlin
Archipelago - Goldrausch 2018, Reinbeckhallen, Berlin (Catalogue)

IN SITU, Kunstverein DIE H_LLE, Braunschweig

No. 298, Rungestral3e 20, curated by Lena Marie Emrich, Berlin

Ruinen, curated by Nina Maria Kuchler, SALVE, Berlin

2017

Skulptur Projekte 8. Salon, curated by Kolja Gollub, 8. Salon, Hamburg (Catalogue)

Artworks sitting in the dark, curated by Sophia Domagala, Keith, Berlin

2016

New Economy, Troja Transnational Office by Kolja Gollub, Braunschweig

2015

20 Jahre Kunstgruppe, Salon Schmitz, Kéin

Ein Stiefel voll Gliick, a.o. with Ali Altin, Dragutin Banic, Kottie Paloma, Alex Wissel, Pfeifen Linzbach, Dusseldorf
2014

Affairen und Allianzen, Klasse Rentmeister, Kunstverein Monschau

Rhythm of the Night, Kunstverein Oberhausen

City of Dreams, Hallenbad, Wolfsburg (Catalogue)

2013

Die Ramontik der kleinen Schritte, Kunstverein Viernheim

A Nest with Eggs - Ein Nest mit Eiern, with Sophia Domagala, Ozlem Sakalsiz, Lio Wagner, Das Gift, Berlin
2012

Das blaue Wunder, F14, Dresden

2011

| bow - Klasse Scholz, HBK Galerie, Braunschweig

Nomadische Unschérfen, Temporary Gallery Cologne, KéIn

2010

Time for wild Harmonies - Zeit fir wilde Harmonien, Forgotten Bar Project, Berlin

A2, Galerie vom Zufall und Glick, Hannover



Lotta Bartoschewski Ausbildung

*1988 in Preetz, Schleswig-Holstein 2008-2014
lebt und arbeitet in Berlin Studium der Freien Kunst an der HBK Braunschweig
bei Prof. Thomas Rentmeister und Prof. Frances Scholz

Diplom mit Auszeichnung ('14)

Preise/Stipendien/Projekte

2018

Arbeitsstipendium der Kulturstiftung Schleswig-Holstein

Goldrausch Kinstlerinnenprojekt, Postgraduierten- Programm fiir Kiinstlerinnen
Einmonatiges Bildhauerinnenstipendium, Kunstlergut Prositz

2017

Arbeitsstipendium, Schloss Pluschow, Mecklenburg-Vorpommern

2015

Grindung des Performance-Duos THE SPIRAL FUCKERS mit Sylvie Viain

2013

Stipendium fur Studierende der ersten Generation, MWK Niedersachsen

Einzelausstellungen/Zwei-Personen-Ausstellungen

2019

My river waits reply (mit Darja Esser), Kunstverein Wolfenbdttel

2018

| knew who | was this morning, Montagehalle, Berlin

2017

be water my friend, CITY Gallery des Kunstverein Wolfsburg

Dreamy Sweatlodge - Lotta Bartoschewski & Sylvie Viain, Avantgarde is Happening,
Schiphorst

2015

,»Schient de stinn up’n natten busch gifft dat ok glieks weddern rusch* (mit Sylvie Viain),
Phoenix BB, Berlin

2014

Red Yellow Blue — One Two Three, Diplomshow, HBK Braunschweig

Irgendwie habe ich mein” Handschuh verloren, (mit Lucie Mercadal), Schnittraum,

Braunschweig



Gruppenausstellungen (Auswahl)

2019

DIS-PLAY - [when you extend your hand you touch screen], kuratiert von Delia Jurgens, Tarik Kentouche, Jessica Dillon,
Billy Lee Jacob Projects, Hannover

club bandwagon, eingeladen von Sina Manthey, Bob’s Pogo Bar, KW Institute for Contemporary Art
Im Zentrum der Peripherie, Schloss Pliischow, Mecklenburg-Vorpommern (Katalog)

Dis-play occurence #3, Other Places Art Fair, Los Angeles, USA

Ain’t no use, Crybaby, kuratiert von Samantha Bohatsch und Annelies Kamen, Berlin

2018

face my boost by your shot spotter 2, kuratiert von Marcel Hiller, Arthur Léwen, Markus Saile, Bar Babette, Berlin
Archipelago - Goldrausch 2018, Reinbeckhallen, Berlin (Katalog)

IN SITU, Kunstverein DIE H_LLE, Braunschweig

No. 298, Rungestraf3e 20, kuratiert von Lena Marie Emrich, Berlin

Ruinen, kuratiert von Nina Maria Kiichler, SALVE, Berlin

2017

Skulptur Projekte 8. Salon, kuratiert von Kolja Gollub, 8. Salon, Hamburg (Katalog)

Artworks sitting in the dark, kuratiert von Sophia Domagala, Keith, Berlin

2016

New Economy, Troja Transnational Office von Kolja Gollub, Braunschweig

2015

20 Jahre Kunstgruppe, Salon Schmitz, Kdln

Ein Stiefel voll Gliick, u.A. mit Ali Altin, Dragutin Banic, Kottie Paloma, Alex Wissel, Pfeifen Linzbach, Diisseldorf
2014

Affairen und Allianzen, Klasse Rentmeister, Kunstverein Monschau

Rhythm of the Night, Kunstverein Oberhausen

City of Dreams, Hallenbad, Wolfsburg (Katalog)

2013

Die Ramontik der kleinen Schritte, Kunstverein Viernheim

Ein Nest mit Eiern, mit Sophia Domagala, Ozlem Sakalsiz, Lio Wagner, Das Gift, Berlin

2012

Das blaue Wunder, F14, Dresden

2011

| bow - Klasse Scholz, HBK Galerie, Braunschweig

Nomadische Unschérfen, Temporary Gallery Cologne, KéIn

2010

Zeit fur wilde Harmonien, Forgotten Bar Project, Berlin

A2, Galerie vom Zufall und Gliick, Hannover



Detail "Chefkoch”, 2019, plaster, ink, clay, knife
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